


The thirteen artists in Drawing

Narrative isolate an emotion, place, or

moment in time using universal and

recognizable images to ÒdrawÓ narrative

from the scene or Þgure. Possibly a

reaction to the overtly politicized agenda

of identity-based art of the 1990s with

its forcefully prescriptive agendas, these

artistsÑworking in a range of media

such as drawing, painting, printmaking,

collage, paper constructions, and

animated short ÞlmsÑadeptly scrutinize

the modern-day cultural frontiers of

race, gender, and the implications

of an increasingly non-linear digitally

connected universe.

Half of the artists in Drawing

Narrative participated in the last two

Whitney Museum of American Art

BiennialsÑa major forum for emerging

trends in contemporary artÑand they all

represent a relatively recent pulse in

contemporary art comprised of mostly

younger artists inßuenced by the do-it-

yourself approach to zines and the visual

language of cartoons, comix, Japanese

anime, animation, childrenÕs books, and

the graphic novel. Using such ÒlowbrowÓ

styles, however, only heightens the impact

of their embedded commentary.

Fundamentally, a narrative depicts

some aspect of the world as shaped by

human beings. The basic human impulse

to formulate information into a ÒstoryÓ

Þgures prominently in all cultures, whether

written, visual, or oral, and many of the

works in this exhibition portray a moment

on which either side resides the

beginning and end of a nascent story.

Often conveying an underlying sense

of anxiety and uncertainty about the

world in the 21st century, these artists

are like early explorers who visually

ÒcapturedÓ seemingly objective

information about their particular moment

in time. However, such Òethnographic

momentsÓ are always Þltered through

personal experience. Whether animal or

tree-headed people, women sewing

tigers together, or small Þgures marooned

in bleak snowscapes, these artists have

stories to tell and points to make as they

utilize the double-edged potential of

familiar images to portray the subtle

nuances and complicated issues of

contemporary existence.

Roughly divided into four groups, the

Þrst includes the abstracted narratives of

Elaine Lynch (Cincinnati, OH); Jane South

(Brooklyn, NY); and William Crow

(New York, NY), whose drawings,

constructions, and collages might be

ÒreadÓ in any number of combinations.

Shahzia Sikander (New York, NY);

Amy Cutler (Brooklyn, NY); and Marcel

Dzama (New York, NY) take as their

reference point the ambiguity and pathos

found in myth, domesticity, and childrenÕs

books, and Laylah Ali (Williamstown,

MA); Kojo GrifÞn (Atlanta, GA); and

Chris Oliveria (Los Angeles, CA) focus

their narratives on the psychology of the

Þgure. The fourth group, Robyn OÕNeil

(Houston, TX); Drew King (Cleveland,

OH); Craig Kucia (Miami, FL); and Jeff

Gauntt (Brooklyn, NY), explores the

relationship between humans and the

natural world. 

Akin to the associative literary forms

found in poetry, the abstracted collages

and drawings of Elaine Lynch, Jane

South, and William Crow are organized

around a generally open-ended visual

structure. Using silhouettes, pop-culture

icons, and paper-doll cutouts, Elaine

Amy Cutler(below)

Tiger Mending, 2003
etching, aquatint, chine collŽ
9 7Ú8 x 9 7Ú8 inches
edition of 12
Courtesy the artist and 
Leslie Tonkonow Artworks + Projects, New York

Marcel Dzama

Der Selbstzestorer, 2004
unique silkscreen, ink on paper
22 1Ú4 x 20 1Ú4 inches
Courtesy the artist and 
David Zwirmer, New York

William Crow

Untitled (from the Ordinary Adornment
series),2004
color-aid, watercolor, gouache, wallpaper, ink,
museum board
dimensions variable
Courtesy the artist

Elaine Lynch

Superheroes, 2003
charcoal, blotter paper
32 x 22 inches
Courtesy the artist

Jane South

Untitled (urban strip-London), 2005
cut and folded paper, mixed media
24 x 48 inches
Courtesy the artist and 
Spencer Brownstone Gallery, New York

Shahzia Sikander(cover)

Aßoat, 2001
silkscreen on Thai mulberry paper
34 x 23 1Ú2 inches
edition of 35
Collection The College of Wooster
Art Museum  2005.37
Gift of The Burton D. Morgan Foundation,
Akron Ohio

Robyn OÕNeil

Two Gathered on a Hill,2004
graphite on paper
40 x 32 inches
Courtesy the artist and 
Clementine Gallery, New York

half-Þgures with their legs and feet

dangling out. To decipher the narrative,
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EXHIBITION CHECKLIST
Dimensions h x w x d

LAYLAH ALI,Williamstown, MA
1. Untitled, 2002

ink on paper
16 1Ú2 x 11 3Ú4 inches

2. Untitled, 2002
ink on paper 
16 1Ú2 x 11 3Ú4 inches

All works courtesy the artist and 
303 Gallery, New York, NY

WILLIAM CROW, New York, NY
3-5. Untitled (from the Ordinary Adornmentseries), 2004

color-aid, watercolor, gouache, wallpaper, ink,
museum board
dimensions variable (each)

All works courtesy the artist

AMY CUTLER, Brooklyn, NY
6. Birding, 2003

etching, aquatint, chine collŽ
9 7Ú8 x 9 7Ú8 inches (image)
edition of 12

7. Tiger Mending,2003
etching, aquatint, chine collŽ
9 7Ú8 x 9 7Ú8 inches (image)
edition of 12

8. Rug Beaters,2003
etching, aquatint, chine collŽ
9 7Ú8 x 9 7Ú8 inches (image)
edition of 12

All works courtesy the artist and 
Leslie Tonkonow Artworks + Projects, New York, NY

MARCEL DZAMA,New York, NY
9. Die Verlorenen Seelen,2004

unique silkscreen, ink on paper
22 1Ú4 x 20 1Ú4 inches

10. Der Kreis Der Wollust, 2004
unique silkscreen, ink on paper
22 1Ú4 x 20 1Ú4 inches

11. Der Selbstzestorer,2004
unique silkscreen, ink on paper
22 1Ú4 x 20 1Ú4 inches

12. Der Kreis Der VarrŠter,2004
unique silkscreen, ink on paper
22 1Ú4 x 20 1Ú4 inches

All works courtesy the artist and 
David Zwirmer, New York, NY

JEFF GAUNTT,New York, NY
13. We Watch the Skies,2003

acrylic on wood
60 x 120 inches (two panels)

14. Faithful Companion,2004
acrylic on wood
72 x 96 inches (two panels)

All works courtesy the artist and 
Sikkema Jenkins & Co., New York, NY

KOJO GRIFFIN, Atlanta, GA
15-16. Untitled, 2003

monotype, chine collŽ
30 x 38 inches (each)

17-19. Untitled, 2004
monotype, chine collŽ
20 x 16 inches (each)

All works courtesy the artist and 
Cheryl Pelavin Fine Art, New York, NY

DREW KING,Cleveland, OH
20. Channel, 2004

oil, tar, gesso on paper
27 x 34 inches

21. Central Park Reservoir,2004
acrylic on cut paper
18 x 24 inches

22. Deconstruction, 2004
folded paper
12 x 14 inches

23. Forest, 2004
print from cut paper
8 x 10 inches

All works courtesy the artist
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emotional impact of the artistÕs

commentary. And Þnally, yet perhaps

most importantly, these artists draw the

viewer into the story by using our hard-

wired impulse to shape oral, written, and

visual information into a narrative. It is at

this point that there exists a very private

moment when one realizes that in

puzzling out what we are seeing and

creating a ÒstoryÓ to Þt it into, more

than anything, that story reßects our

own memories, personal history, biases,

prejudices, and assumptions.
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Director/Curator
The College of Wooster
Art Museum
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Jeff Gauntt
Faithful Companion, 2004
acrylic on wood
72 x 96 inches (2 panels)
Courtesy the artist and 
Sikkema Jenkins & Co., New York

Craig Kucia

when a thousand miles wasnÕt that far, 2004
oil on canvas
60 x 60 inches
Private Collection, Akron
Courtesy SHAHEEN Modern and Contemporary Art,
Cleveland

CRAIG KUCIA,Miami, FL
24. when a thousand miles wasnÕt that far,2004

oil on canvas
60 x 60 inches

Courtesy Private Collection, Akron, OH

25. riots and hope were lost in the story and death of
every romance,2005
oil on canvas
72 x 72 inches

Courtesy Private Collection and SHAHEEN
Modern and Contemporary Art, Cleveland, OH

ELAINE LYNCH, Cincinnati, OH
26. So Fresh, So Mild,2003

charcoal, blotter paper
32 x 22 inches

27. I Would Love To Be Your Next
Miss America,2003
charcoal, paper
32 x 22 inches

28. Lana, Linda,2003
charcoal, paper
32 x 22 inches

29. Superheroes,2003
charcoal, paint, paper
32 x 22 inches

All works courtesy the artist

CHRIS OLIVERIA,Los Angeles, CA
30-34. Untitled, 2005

oil on wood panel
8 x 6 1Ú2 inches

30-32. Courtesy of the following collections:
Aimee Chang and Becky Escamilla, Los Angeles,
CA; Jeff Dauber, San Francisco, CA
Laurie Lazer and Darryl Smith, San Francisco, CA

35. Untitled, 2005
oil on canvas
30 x 36 inches

All works courtesy the artist and
Lizabeth Oliveria Gallery, Los Angeles

ROBYN OÕNEIL,Houston, TX
36. Two Gathered on a Hill,2004

graphite on paper
40 x 32 inches

37. They Walk, Fall, Contrive, and Die,#26, 2003
graphite on paper
7 1Ú2 x 9 1Ú2 inches

38. They Walk, Fall, Contrive, and Die,#24, 2003
graphite on paper
7 1Ú2 x 9 1Ú2 inches

39. The Prelude to a Solid Hope for
Something Better,#8, 2003
graphite on paper
7 1Ú2 x 9 1Ú2 inches

All works courtesy the artist and 
Clementine Gallery, New York, NY

SHAHZIA SIKANDER
40. Aßoat, 2001

silkscreen on Thai mulberry paper
34 x 23 1Ú2 inches
edition of 35

Collection The College of Wooster
Art Museum 2005.37
Gift of The Burton D. Morgan Foundation,
Akron, OH

41-42. Maligned Monsters I and II,2000
aqutatint, sugarlift, chine collŽ
22 1Ú4 x 29 3Ú4 inches

Courtesy the artist and 
Sikkema Jenkins & Co., New York, NY

JANE SOUTH,Brooklyn, NY
43. Untitled (urban strip-London), 2005

cut and folded paper, mixed media
24 x 48 x 12 inches

44-47. Drawing Animations,2001
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acrylic on wood
72 x 96 inches (two panels)

All works courtesy the artist and 
Sikkema Jenkins & Co., New York, NY

KOJO GRIFFIN, Atlanta, GA
15-16. Untitled, 2003

monotype, chine collŽ
30 x 38 inches (each)

17-19. Untitled, 2004
monotype, chine collŽ
20 x 16 inches (each)

All works courtesy the artist and 
Cheryl Pelavin Fine Art, New York, NY

DREW KING,Cleveland, OH
20. Channel, 2004

oil, tar, gesso on paper
27 x 34 inches

21. Central Park Reservoir,2004
acrylic on cut paper
18 x 24 inches

22. Deconstruction, 2004
folded paper
12 x 14 inches

23. Forest, 2004
print from cut paper
8 x 10 inches

All works courtesy the artist
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Courtesy the artist and 
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Private Collection, Akron
Courtesy SHAHEEN Modern and Contemporary Art,
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24. when a thousand miles wasnÕt that far,2004

oil on canvas
60 x 60 inches

Courtesy Private Collection, Akron, OH

25. riots and hope were lost in the story and death of
every romance,2005
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Courtesy Private Collection and SHAHEEN
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26. So Fresh, So Mild,2003

charcoal, blotter paper
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27. I Would Love To Be Your Next
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32 x 22 inches
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32 x 22 inches

All works courtesy the artist

CHRIS OLIVERIA,Los Angeles, CA
30-34. Untitled, 2005
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30-32. Courtesy of the following collections:
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Laurie Lazer and Darryl Smith, San Francisco, CA

35. Untitled, 2005
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30 x 36 inches

All works courtesy the artist and
Lizabeth Oliveria Gallery, Los Angeles
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Clementine Gallery, New York, NY

SHAHZIA SIKANDER
40. Aßoat, 2001

silkscreen on Thai mulberry paper
34 x 23 1Ú2 inches
edition of 35

Collection The College of Wooster
Art Museum 2005.37
Gift of The Burton D. Morgan Foundation,
Akron, OH

41-42. Maligned Monsters I and II,2000
aqutatint, sugarlift, chine collŽ
22 1Ú4 x 29 3Ú4 inches

Courtesy the artist and 
Sikkema Jenkins & Co., New York, NY

JANE SOUTH,Brooklyn, NY
43. Untitled (urban strip-London), 2005

cut and folded paper, mixed media
24 x 48 x 12 inches

44-47. Drawing Animations,2001
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2. Untitled, 2002
ink on paper 
16 1Ú2 x 11 3Ú4 inches

All works courtesy the artist and 
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